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National Endowment for the Arts
Washington, D.C. 20506

Dear Mr. President:

I have the honor to submit to you the
Annual Report of the National Endowment
for the Arts and the National Council on
the Arts for the Fiscal Year ended
September 30, 1981.

The fiscal year covered in this report
preceded my tenure as chairman.

Respectfully,

/W
F.8.M. Hodsoll

Chairman

The President

The White House
Washington, D.C.

May 1982
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Chairman’s
Statement

What follows reflects much more than an outline
of programs and a listing of grants. Rather, it
presents a picture of the vitality of America’s
artistic life—stretching from Alaska to Flerida,
from Maine to Hawali.

The arts in America are alive and well. Our
country continues to have the greatest variety of
excellence of any country in the world. There are
dozens of regional theaters; there's Broadway;
there’s Hollywood; there are painters and sculp-
tors everywhere. Post-modern architecture begins
here. There’s a greater variety of first-class or-
chestras than in any other single country. Weare
a world center for ballet and modern dance. There
are great museums. And artists from around the
world continue to flock to this country. This is a
tribute to the nation.

All of this we do without acadernies, without
official standards, without the dominance of any
one sector of support. This is very much in the
Enlightenment philosophy of our country’s
founders.

The artists, arts organizations, and projects
the National Endowment for the Arts helped
fund during 1981 represent only a small fraction
of the sum total of arts activity and supportin this
country. Indeed, the Endowment made available
less than five percent of the total contributions to
the arts in the nation in 1981. However, this rela-
tively small amount—along with the other 95
percent made availableby state and local govern-
ments, individuals, corperations, and founda-
tions—is an indication of that vital partnership
of suppert—no onesource dominating—that
assures excellence and diversity.

According to the American Association of
Fund-Raising Council, individuals, corporations,
and foundations gavein 1981 a record $3.5 billion
to our nation’s cultural institutions, a 13.2 percent
increase over the 1980 level of $2.96 billion. At the
state level, state governments increased their
support for the arts almost ten percent over the
1980 position.

President Reagan, reflecting the federal com-
mitment to the arts, commented during 1981:
“QOur cultural institutions are an essential na-
tional resource. They must be kept strong ...l am
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sympathetic to the very rea! needs of our cultural
organizations.” Calling on us to redouble our
efforts to leverage new private support for the
arts, the President quoted Henry James: “Itisart
that makes life, makes interest, makes impor-
tance...and | know of no substitute whatever for
the core and beauty of its process.”

Over the past decade and a half, in partasa

result of increased contributions from all sources,
the arts have flourished and grown. Neither the
government nor the private sector alonecan give
the arts the support they need to maintain their
present momentum. But clearly a partnership
can accomplish more than either can do alone;
for each has strengths that complement the
other’s. :
The Endowment offers a national perspective
on artistic quality through its peer-panel review
system; experience 1n working with state and
local arts agencies and with service organiza-
tions; knowledge of the arts world; and, perhaps
most important, a funding philosophy that en-
compasses the needs of both the artists and the
public.

The report of the Presidential Task Force on
the Arts and Humanities to President Ronald
Reagan in October 1981 said: “We havelearned a
vital truth—America’s arts and humanities are
vigorous in spirit, though frailin financial health.
. We renewed our awareness of the vitality of
American arts, the ecumenism of their appeal to
the whole of American audiences, and the lively
spirit of their supporters.”

Although this report of the fiscal year ending
September 30, 1981, preceded my tenure as Chair-
man, I am privileged to make this brief intro-
duction in the name of myself and my distin-
guished predecessors Roger Stevens, Nancy
Hanks, and Livingston L. Biddle, Jr.

F.S.M. Hodsoll, Chairman

National Endowment for the Arts
May 1982 '
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The Agency and

Its Functions

The National Foundation on the Arts

and the Humanities

In 1965, Congress created the National Founda-
tion on the Arts and the Humanities as an
independent agency of the Executive Branch of
the Federal Government. The Foundation is com-
posed of the National Endowment for the Arts,
the National Endowment for the Humanities,
and a coordinating council of federal officials
called the Federal Council on the Arts and the
Humanities. The Foundation has no administra-
tive or programming identity separate from its
components. Each of the two Endowments is
served by its respective advisory body, the Na-
tional Council on the Arts or the National Council
on the Humanities.

Federal Council on the Arts

and the Humanities

The Federal Council on the Arts and the Human-
ities’ is composed of the Chairmen of the two
Endowments and 18 highly placed government
officials.

The Federal Council promotes coordination
between the programs of the two Endowments
and those of other federal agencies which support
the arts and the humanities. It also undertakes
research related to these programs.

The National Council on the Arts

Formed in 1964, the National Council on the Arts
preceded by one year the establishment of the
National Foundation on the Arts and the Human-
ities,

The Council is composed of the Chairman of
the National Endowment for the Arts, who serves
as Chairman of the Council, and 26 presidentially
appointed citizens who are recognized for their
knowledge of the arts, or for their expertise or
profound interest in the arts. The Council 1s
mandated by law to advise the Chairman on
policies, programs, and procedures. It also must
review and make recommendations on applica-
tions for grants.

The National Endowment for the Arts

The National Endowment for the Arts is, in
effect, an independent federal agency, with its
own Chairman, National Council, staff, pro-
grams, and budget.

Both legislatively and by Council policy, the

_Arts Endowment was conceived as a catalyst to

increase opportunities for artists and to spur
involvement in the arts on the part of private
citizens, public and private organizations, and
the states and communities. The Endowment’s
relationship to the primarily private and local
cultural community is one of partnership, in
which the federal role is to respond to the needs of
the field rather than direct or interfere in the
creative activities of individual artists or cultural
organizations.

Endowment Panels

The panels serve the individual Programs of the
Endowment much as the National Councilonthe
Aris serves the Endowment as a whole. Together
the Council and panels provide a system of
professional peer review to evaluate applications,
identify problems, and develop the policies and
programs through which the Endowment re
sponds to changing conditions.

Morethan 600 private citizens serveon these
panels, whose membership rotates regularly. Pan-
elists are appointed by the Chairman with the
advice of the Council and staff as well as other
organizations and leaders in the field.

Methods of Funding

Grant money authorized by Congress comes to
the Endowment in program funds, the Treasury
Fund, and Challenge Grant funds. Most direct
grants to organizations and individuals come
from program funds. These grants must be
matched dollar-for-deliar.

The Treasury Fund arrangement allows pri-
vate donors to pledge gifts tospecific Endowment
grantees. Each pledge frees an equal amount for
the grantee from the Treasury Fund, which is
maintained at the Treasury Department. Grantees
must then match the combined total of the donot’s
pledge and the Treasury FFund disbursement.

Challenge Grants are awarded for projects
that contribute to the long-term financtal stabil-
ity of grantee organizations and must be matched
on a three-to-one basis.
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National Council

on the Arts

Kurt Herbert Adler
Opera Company Director
Conductor

Margo Albert
Performer/Arts Administrator

Martina Arroyo
Concert and Opera Singer

Thomas P. Bergin
Educator

Theodore Bikel
Actor/Folk Singer

Willard L. Boyd
Museum Director

Norman B. Champ, Jr.
Arts Patron/Trustee

Maureene Dees
Community Theater Director

d.C. Dickinson, Jr.
Museum Director

William H, Eells
Arts Patron/Trustee

Martin Friedman
Museum Director

Arthurl. Jacobs
Arts Patron/Trustee

Robert Joffrey
Ballet Company Director
Choreogrupher

Jacob Lawrence
Painter

Erich Leinsdorf
Conductor

Bernard Blas Lopez
State Arts Agency Director

Toni Morrison
Author/Editor

I.M. Peti
Architect

Harold Prince
Director/Producer

Lida Rogers
State Arts Agency Director

James Rosenquist
Painter

Franklin Schaffner
Film Director

Robert Shaw
Conductor

Geraldine Stutz
Corporate Executive
Fashion Leader

Jessie A. Woods
Arts Administrator

Rosalind Wiener Wyman
Arts Patron/Administrator
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Dance

The Dance Program provides support for profes-
sional choreographers, dance compantes, and
organizations that present and serve dance. The
Program funds all forms of professional dance as

well as the art of mime,

Dance Advisory Panels

Robert Altman
Dance company manager
Philadelphia, PA

Fmile Ardolino
Producer, director
New York, NY

Sally Banes
Dance writer, critic
New York, NY

Ann Barzel
Dancer, writer
Chicago, IL

Maria Benitez
Dancer
Santa Fe, NM

Robert Berky
Mime
Rochester, NY

Aliga Caster
Development director
Chicago, IL

Carcl Egan
Professor
Berkeley, CA

David Gordon
Artistiec director
New York, NY

Mary Hinkson
Dancer, educator
New York, NY

Bruce Hoover

Dance management
consultant

New York, NY

Jane Koock
Arts administrator
Austin, TX

Sali Ann Xriegsman
Dance consultant
Washington, DC

Harvey Lichtenstein

President, performing
arts center

Brooklyn, NY

Bruce Marks
Artistie director,

choreographer
Salt Lake City, UT

Denald McKayle
Chorecgrapher
Sherman Oaks, CA

Shirley Mordine
Choreographer
Chicago, IL

Marcia Preiss
Dance sponsor
Pougkeepsie, NY

Naima Prevots
Professor
Washington, DC

Mary Regan
Arts administrator
Raleigh, NC

Jorge Rigau
Arts administrator
San Juan, PR

hllen Robertson
Dance writer, critic
Minneapolis, MN

Rena Shagen

Dance company
management consultant

New York, NY




10 Dance

Laura Shapiro
Dance writer, critic
Seattle, WA

Ann Smith
Arts administrator
Cleveland, OH

Allegra Fuller Snyder
Dance progran chairman
Los Angeles, CA

N oo

David Vaughan Brenda Way

Dance writer, critic Artistic director
New York, NY San Francisco, CA
Edward Villella David White
Dancer Dance presenter
New York, NY New York, NY

Madelyn Voigts
Dance sponsor
Kansas City, M

Dance Grants

Dance Touring
Program

SMALL COMPANIES

Affiliated State Arts
Agencies of Upper Midwest

Minneapclis MN
Arts Alaska
Anchorage AK

California Arts Council
Sacramento CA

DC Commission on the Arts
Washington DC

Delaware State Arts

Council

Wilmington DE
Delaware State Arts
Council

Wilmington DE

Florida, Fine Arts Council
of
Tallahassee FL

Georgia Arts Council
Atlanta GA

Great Lakes Arits Alliance
Cleveland OH

Grants are awarded o state or regional arts agencies t
enable local groups to sponsor brief engagements of sma
companies eligible for touring support. Large companie
grants aid groups in sponsoring an engagement by New Yo
City Ballet, American Ballet Theater, or Joffrey Ballet

111,982  Hawaii-State Foundation on
Culture and the Arts
Honolulu HI

62,000 Louisiana-Division of the

Arts
Baton Rouge LA
309,972 )
Maryland Arts Council
Baltimore MD
119,906
Mid-Ameriea Arts Alliance
Kansas City MO
21,445
Middlesex County Arts
Council
Edison NJ
13,910
New England Foundation for
the Arts
Cambridge MA
128,778 .
_ New York State Council on
the Arts
New York NY
10,935 _
North Carolina Arts
Council
351’1?3 Raleigh NC

16

15

27

11



75

G5

160

156 |

329

117

29

39

pennsylvania Council on

the Arts
Harrisburg Pa

Southern Arts Federation
Atlanta GA

Texas Commission on the

Arts
austin TX

virgin Islands, College of
the

66,483 Virginia Commission of the
Arts
Riehmond VA
88,997 West Virginia Arts Council
Charleston Wy
70,887
Western States Arts’
Foundation
Santa Fe NM
1,600

Dance 1

1
2,187 @

24,600

St. Thoras Vi~ -\§/

LARGE COMPANIES

Auditorium Theatre Council To support a one and a2 half-week residency by 39,600
Chicago IL the Joffrey Ballet

Ballet Theatre Foundation To support one week of the American Ballet 43,500 !
New York NY Theatre at the Auditorim Theatre in Chieago .
Ballet Theatre Foundation To support 75 percent of the costs of 17 weeks 255,120

New York NY of travel

Buffalo Philharmonic To support a one-week residency of the American 43,500
Orchestra Ballet Theatre

Buffale NY

Cornish Institute To support a one-week residency by the Joffrey 26,400
Seattle WA Ballet

Cultural Resource Council To support one week of the American Ballet 43,500

of Syracuse and Onondaga Theatre

County

Syracuse NY

Detroit Symphony Orchestra To support a one-week residency by the Joffrey 26,400
Detroit MI Ballet

Foundation for the Joffrey To support 75 percent of the costs of ten weeks 239,134
Ballet of travel

New York NY .
Jdohn F, Kennedy Center for To support seven weeks of the American Ballet 412,500

the Performing Arts
Washington C

.;_—;-Mi.nhaen LN T 2. oo % ~

Theatre and two weeks of the New York City
Ballet
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Musie Center Presentations To support two weeks of the American Ballet 87,1
Los Angeles CA Theatre
v//Néw York City Ballet To support 75 percent of the costs of seven 54 ¢
New York NY weeks of travel
New York, Research Fdn. of To support a half-week residency of the Joffrey 13,
the State University of Balilet
Purchase . NY
v/?ahm Beach Festival To support one week of the New York City Ballet 54,
West Palm Beach FL
Rochester Philharmonic To support a half-week residency by the Joffrey 13,
Orchestra Ballet
Rochester NY
Roechester Philharmonice To support one week of the American Ballet 43,
Orchestra Theatre
Rochester NY
San Franciseco Opera To support two weeks of the American Ballet 87,
Association Theatre
San Francisco CcA
San Francisco Symphony To support a two-week residency by the Joffrey 52,
Associgtion Ballet
San Franciseo Ca
\J/'Saratoga Performing Arts To support a three-week residency by the New %2
Center York City Ballet
Saratoga Spring NY
Society for the Performing To support a half-week residency by the Joffrey 13
Arts Ballet in San Antonio
Houston TX
Sceiety for the Performing To support a half-week residency by the Joffrey 13
Arts _ Ballet in Houston
Houston TX
Temple Beth Sholom To support one week of the American Ballet 43
Miami Beach FL Theatre
Wolf Trap Foundation for To support a ong<w idency by the Joffrey 26
the Performing Arts Ballet i
Vienna VA
TOTAL FOR DANCE TOURING PROGRAM K7 GRANTS 4,509
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Long-Term Engagements

Centrum Foundation
port Townsend Wa

Emma Willard School
Troy NY

Hawaii, University of
Honolulu HI

Johnson State College
Johnson VT

Naropa Institute
Boulder Co

New York, Research Fdn. of
the State University of
Brockport NY

Private Arts Foundation

To support presentation of the Bill Evans/Dance
Company for four weeks at Fort Worden State Park
in fugust 1981

To support a long-term dance engagement by the
Limon Dance Company

To support the presentation of Daniel Nagrin,
dance socleoist, for six weeks in the summer of

To support the presentation of the New York
bance Ensemble at the Green Mountain Festival in
the summer of 1981

To support the presentation of Eiko and Koma for
five weeks in the summer of 1981

To support the presentation of the Concert Dance
Company of Boston for four weeks in the summmer
of 1981

To support the presentation of the Lucinda

11,350

20,0006

9,1}08

15,700

3,550

12,500

15,000

Washington c Childs Dance Company for three weeks in 1981 for

. the Washington Project for the Arts

Halker Art Center To support the presentation of the Trisha Brown 17,200

Minneapolis Mh Dance Company for four weeks

West Virginia University To suﬁport the presentation of Dan Wagoner and 14,600

Foundation Dancers for four weeks in 1981 '

Morgantown Wy

Western States Arts To support the presentation of the Dance Theatre 22,970

Foundation of Harlem for four weeks in the western states

Santa Fe NM region

TOTAL FOR LONG TERM ENGAGEMENTS 10 GRANTS 142,278

Choreographers’ Category I grants assist developing and experienced

FellOWShipS . choreographers of merit by providing time and money for
artistic growth. Category II assists established
choreographers of national or international stature by

CATEGORY I providing time and money to explore new ideas.

Alello, Salvatore A.
?inston—Salem NC

“" FRT s

3,C00 Anastos, Peter G;
New York NY

3,000
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Appel, David V.
Washington DC

Armitage, Karcle
New York NY

Bernson, Xathryn J. and
Mullis, Stormy
New York NY

" Bobrow, Carol A.
Chicago IL

Boyce, Johanna b.
New York NY

Canipareli, Val W.
San Franeisco CA

Connor, Lee
Placitas NM

Conrad, Gail S.
New York NY

Dally, Lynn M.
Los Angeles CcA

Destine, Jean-Leon
Hew York NY

Dilley, Barbara
Boulder co

Douglas, Helen E,
Hew York NY

Drake, Maria Cheng
Minneapolis MN

Fenley, A. Molissa
New York NY

Ficharn Mansasrnat

3,000

3,000

5,000

3,000

3,000

3,000

3,000

5,000

5,000

5,000

5,000

3,000

3,000

3,000

3.000

'Frank, Diane

New York NY

Gladstein, Deborah L.
New York NY

Harris, Marina
Salt Lake City UT

Hay, Deborzah
Austin TX

Heck, Stephen A.
Seattle WA

Huston, Valerie G.
Santa Barbara CA

Irwin, William M.
San PFranecisco CAa

Jaramillo, Jesse
Seattle WA

Jones, William T.
New York NY

Kahn, Hannah
New York NY

Kramer, Dawn J.
Newton MA

Kunhiraman, Xenneth P.
Berkeley ' Ca

Lamhut, Phyllis
New York NY

Lerman, Elizabeth A.
Washington DC

Magvar. Kalman

vR
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McCall, Pebra A.
New York

McCandless, Dee
Austin

Moschen, Michael J.
New York

Moulton, Charles D.
New York

Nagrin, Daniel
New York

Perez, Rudolph
Los Angeles

Perron, Wendy B.
New York

Plevin, Marcia A.
Winston-Salem

Radis, Jackie
Chicago

Ragir, Judith S.
Chicago

Renzi, Marta
New York

Rethorst, Susan
New York

Reynolds, Pearl A.
BPOOklyn

Rinkep, Kenneth
Brooklyn

Self y Jim

‘New York

} SRR

NY

X

NY

NY

NY

CA

NY

NC

IL

IL

NY

NY

N¥

NY

NY

5,000

3,000

3,000

5,000

5,000

5,000

3,000

5,000

3,000

3,000

3,000

5,000

3,000

.

Shapiro, Linda J.
Mimmeapolis

Slayton, Jeffrey C.
Los Angeles

Sloan, Lenwocd
San Francisco

Soll, Beth E,
Cambridge

Sclomons, Gus
New York

Spanier, Nancy L.
Boulder

Strickler, Fred
Los Angeles

Vernon, Charlés R.
Chicago

Vieira, Jelom G.
New York

Von Grona, Eugene
New York

Wagoner, Dan
New York

Welk, Lois A.
Binghamton

Wiener, Nina D.

- New York

Withers, Maida Rust
Washington

Wong, Mel
Little Neck

CA

CA

NY

c0

CA

IL

NY

NY

NY

NY

DC

Dance 15
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3,000
3,000
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5,000
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Los Angeles CA

coord inator

Wong, Yen Lu 3,000 Yamada, Takasha Koma 3,
Los Angeles CA New York NY
CATEGORY II
Bettis, Valerie 10,000 Halprin, Anna S. 14,
New York NY Kentfield CA
Brown, Trisha 16,000 Loring, Eugene 10,
New York NY Irvine CA
Childs, Lucinda 10,000 Nikolais, Alwin 10,
New York NY New York NY
Dunham, Katherine 10,000 Primus, Pearl 10,
East St. Louis IL New Rochelle NY
TOTAL FOR CHOREOGRAPHERS' FELLOWSHIPS 72 GRANTS. 220,
Grants to
Dance Companies
18th Street Dance To support the New York City season of the Sara 12,
Feundation Rudner Dance Ensemble
" New York NY

18th Street Dance To support a collaboration between chorecgrapher 12,
Foundation Sara Rudner and painter Ben Schonzeit for the
New York NY Sara Rudner Dance Ensemble
African Dance Ensemble To support community workshops and performances y,
Atlanta GA by the ensemble
Aims of Mcdzawe To support the rehearsal and performances of 7,
Long Island City NY Dinizulu dancers, drummers and singers in and

around the Tri-State area during the 1981-82

season
Mns of Modzawe To support the new positions of bhusiness manager 5,
Long Island City NY and bookkeeper for Dinizulu Dancers, Drummers,

and Singers
Aman Folk Ensemble To support the new position of full-time grant 8,



pman Folk Enseumble
LoS Angeles CA

american Authentie Jazz
pance Theatre

New York NY
American Deaf Dance
Coupany

Austin TX

pmerican Mime
New York NY

atlanta Ballet
Atlanta GA

pallet Folk of Moscow
Mosaow ib

Baliet Foundation of
Milwaukee
Milwaukee WI

Ballet Foundation of
Milwaukee
Milwaukee WI

Ballet Theater Foundation
New York NY

Ballet Theater Foundation
New York NY

Ballet Theater Foundation
New York NY

Ballet West
Salt Lake City UT

Ballet West
Salt Lake City uT

Ballet West
Salt Lake City uT

To support a network of performances in the Los
Angeles suburban community and a related number
of lecture/demonstrations

To support rehearsal salaries and a new work by
Pepsi Bethel for the 1981-82 season

To support dancers' rehearsal salaries during

the setting of a new work by guest choreographer

Deborah Hay for the 1981-82 season

Tolsupport the creation of a new mime play by
the company's artistic director, Paul Curtis

To support the company's expansion of its home

repertory performances during the 1980=-81 season

To support the addition of George Balanchine's
tyalse Fantaisie" to the company's repertory

To support the company in its regional
development through the establishment of a
subscription season in Madison, Wisconsin

To support the creation of a new ballet by
Robert Redham for the Milwaukee Ballet Company
for the 1980-81 season

To support five weeks of the main rehearsal
period of the American Ballet Theatre

To support the restaging of Marius Petipa's
"Swan Lake® by Mikhail Baryshnikov for the
American Ballet Theatre

To s&pport rehearsal salaries for dancers and
artistic staff of the American Ballet Theatre

To support the company's home season, rehearsal
salaries and a new work by guest choreographer
Daniel Levens for the 1381-82 season

To support the continued expansion of the
company's regular seasons which include family
series night" and performances in ocutlying
compunities

To support a new work entitled wTil
Eulenspiegel® by Bruce Marks, and the restaging
of August Bournonville's *¥onservitoriet" by
Teni Lander

Dance 17

29,850

| 8,000
5,000
5,000

2,000 TF
3,000

20,000

5,000

75,000
50,000 TF
115,000

85,000

30,000 TF

30,000 .
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Ballet West
Salt Lake City uT

Barcque Dance Ensemble
Santa Cruz CA

Bella Lewitzky Dance
Foundation
Loa Angeles CA

Bella Lewitzky Darnce
Foundation
Los Angeles CA

Berkshire Ballet
Pittsfield Ma

Bert Houle-Sophie Wibaux
Mime Theatre
San Francisco CA

Bert Houle-Sophie Wibaux
Mime Theatre
St. Louis MO

Bert Houle~Sophie Wibaux
Mime Theatre
St. Louis MO

Boston Ballet
Boston MA

Boston Ballet
Boston MA

Boston Repertory Ballet
Boston Ma

Capitol Ballet Guild

Washington DC'.

Cassandra Dance Theatre
Corporation
New York NY

Chimera Foundation

New York NY

Chimera Foundation
New York NY

T (

To support an intensive rehearsal period prior
to the company's summer Aspen resldency

To support the recreation of "Ariodante®" from
the year 1734 by the company's artistic director
Shirley Wynne

To support a four-week rehearsal period

To support a new work chorecgraphed by Bella
Lewitzky

To support the creation of a new work by
choreographer Mary Margaret Giannone

~ To support the creation of new mime works,

rehearsal costs for repertory maintenance, the
position of company manager, and preservation of
two documentary mime films

To support a rehearsal period in preparation for
the 1980~81 touring season

To support the creation and production of four
mimes by Bert Houle and Sephie Wibaux

To support a rehearsal pericd for the continued
development of the company

To support the new position of assistant
artistie director :

To support a new production of Kurt Weill's
"Seven Deadly Sins"

To support an increased number of performances
of the Capitol Ballet Company in the Washington,
D.C, area .

To suppoert a new work chorecgraphed by Rachel
Lampert for her company

To support a rehearsal period for the Murray
Louis Dance Company

To support a six-week rehearsal period for the
Nikolais Dance Theatre
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CnoreosfaPhics

perkeley ca

cnuck Davis Dance Company
pronx NY

chuck bavis Dance Company
Bronx NY

cincinnati Ballet Company
cineinnati CH

Cineinnati Ballet Company
Cincinnati OH

ciark Center for the
performing Arts
New York NY

Cleveland Ballet
Cleveland 0334

Cleveland Ballet
Cleveland OH

Coming Together Festival
of Dance and Music

New Paltz NY
Contemporary Dance Theatre
Atlanta GA
Crowsnest

New York NY

Cultural Council
Foundation
New York NY

Cunningham Dance
Foundation

- New York NY

CnPningham Dance
Foundation

To support the hiring of Robin Kirck to develop
a management plan for the Wendy Rogers Dance
Company

To support a creative rehearsal periocd during
the 1980-81 season

To support the positions of administrative
assistant, public relations specialist, fund-
raiser, and ombudsman

To support the creation of a new work by Daniel
Levans for the company

To support a rehearsal periocd in preparation for
the company's subscription series

To support the choreographing of two works by
Josevaldo Souza for the Loremil Machado Afro-
Brazilian Dance Company

To support a marketing and promotional campaign
designed to increase the company's home and
regional performances as well as strengthen 1ts
fund-raising capabilities -

To support a rehearsal period to prepare the
company 's story ballets, "The Nuteracker"

To support the restaging of Ted Shawn's "Boston
Fancy" by Jane Sherman for Vanaver Caravan's
1981-82 season

To support a series of performances and related
activities in Atlanta and Cobb County by the
Atlanta Contemporary Dance Company

To support the creation of two new works
choreographed by Martha Clarke in collaboration
with Robert Barnett and Felix Blaska for the
198 1-82 season

To support the position of a full-time company
manager for the Satoru Shimazaki Dancers

To support the fifth coliaboraticon of Charles
Atlas and Merce Cunningham for the company

To support new works choreographed by Merce
Cunningham in collaboration with John Cage and
Jasper dJohns
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12,500

12,500 TF

5,00Q

41,400 TF
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Cunningham Dance
Foundation
New York NY

Dallas Civie Ballet
Society
Dallas TX

Dan Wagoner Dance
Foundation
New York NY

Dance Collective/Mass
Movement
Lexington Ma

Dance Consort Foundation
New York NY

Dance Solos
New York ' NY

Dance Theater Foundation
New York NY

Dance Theater Foundation
New York NY

Dance Theatre Seattle
Seattle WA

Dance Theatre of Harlem
New York NY

Dance Theatre of Harlem
New York NY

Dance Theatre of Harlem
New York NY

Bance Visions
New York NY

‘Dance in Maine Foundation

Brunswick ME
Pancentral
Columbus OH

To support the creation of a new wWork by
artistic director Merce Cunningham for the 1981-
82 season

To support a rehearsal period to prepare for the
1980-81 season

To support the positions of company manager,
bookkeeper, and tour ceordinator/associate
manager for Dan Wagoner and Dancers

To support new works by the company's resident
chareographers and paid rehearsal periods for
the 1981-82 season

To support a rehearsal pericd for the Pauline
Koner Dance Consort in preparation for their
1980-~-81 season

To support a major home pebformance season at
Carnegie Hall for Annabelle Gamson

To support a creative rehearsal period during
the Alvin Ailey American Dance Theater's 1980-~81
season

To support self-produced home performance
seasons at the City Center Dance Theater for the
Alvin Ailey .American Dance Theater

To support twoe subseription campaigns for the
Bill Evans Dance Company and the salaries of the
artistic, managerial, and technical staff

To support the staging of "A Streetcar Named
Desire" and "Equus" for the 1981-82 season

To support an eight-week rehearsal period for
the 1980-81 season

To support the staging of "Scherezade" by
Frederie Franklin, "Voluntaries" by Glen Tetley,
and "Dark Elegies" by Anthony Tudor for the 1980-
81 seascn

To support the creation of a new work by Dianne
McIntyre for Sounds in Motion, with an original
score by a major musician/composer

To support a rehearsal period for MIndrani' and
n3Sukanya,! classical dances of India

To support a rehearsal pericd in preparation for
the company's 1980-81 season

2

14

10
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payton Ballet Association
Dayton CH

payten Contemporary Dance
Company

Dayton QH
Dean Dance and Music
Foundation

New York NY

pean Dance and Music
Foundation

‘New York NY
Dean Dance and Music
Foundation

New York NY

Don Redlich Dance Company
New York NY

Eglevsky Ballet Company of
Long Island
Huntington Station NY

Eglevsky Ballet Company of
Long Island
Hungtington Station NY

Foundation for Independent
Artists
New York NY

Foundation for Modern
Dance

New York NY

Foundation for the Joffrey
Ballet
New York NY

Foundation for the Joffrey
Ballet

ﬁA:]'HﬁW ¥
300 s ork NY

—h

To support a new work to be choreographed for
the company by artistic director Charles Moore

To support a business manager for the company

To support a rehearsal period in preparation for
the company's 1980-81 season

To support the company in providing its artists
and staff adequate compensation during their
home performance

To support the residency activities of the Laura

Dean Dancers and Musicians at the Walker Art
Center in Minneapolis

To support the restaging of Laura Dean's “Song,"
"Dance,® and "Spiral® for the Laura Dean Dancers
and Musicians

To support the creation of a new work, and the
new administrative position of booking and
Sponsor_development manager for the 1981-82

sSeason

To support the creation of a new work by guest
choreographer Hanya Holm for the company

To support a rehearsal periocd for the
restoration of the company's repertory by George
Balanchine

To support the expansion of the companyts
subscription season

To support a self-produced season retrospective
of the work of Eiko and Koma in New York City

To support a rehearsal period for the Erick
Hawkins Dance Company

To support the creation of a new ballet by guest
chareographer Laura Dean

To support the Joffrey Ballet's first repertory
season in New York in two years

Jd L.
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21,000

7,500

12,565

12,435

25,000

5,000

7,600

7,400

8,640

5,000
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Foundation for the Joffrey

Ballet
New York NY

Frank Holder Dance Company
New York NY

Frank Holder Dance Company
Greensboroe NC

Friends of Olympia Station
Santa Cruz CA

Gloria Newman Dance
Theater
Orange CA

Harbinger Dance Company
Highland Park MI

Harry'!'s Foundation
New York NY

Harry's Foundation
New York NY

Hartford Ballet
Hartford CT

Harvest Dance Poundation
New York NY

Housze Foundation for the
Arts
New York NY

Heouston Ballet Foundation
Houston X

Houston Ballet Foundation
Houston TX

Hubbard Street Dance
Company
Chicago IL

Ile~Ife Black Humanitarian
Center
Philadelphia Pa

A

To support a rehearsal period prior to the
domestie spring/summer tour for Joffrey I

To support the companyt!s first week-long
performance seascn in New York City

To support an extended home season in Greensboro

To support a part-time development director for
Tandy Beal and Company

To support the creation of two new works by
chareographer Gloria Newman, one of which will
be a e¢ollaboraticon between herselfl and
composer/musician Gwendolyn Watson

To supporﬁ the staging of Kathryn Pesin's "Bach
Pieces," and comuission a new work by Thomas
Ruud for the company

To support the position of managing director
To support a new work by Senta Driver

To support expenses related to the
administration, promotion, and presentation of
the 1980-81 season

To suypport a new work by Rosalind Newman for her
company, Rosalind Newman and Dancers

To assist Meredith Monk/The House in a
promotional and fundraising campaign

To support the new position of production
coordinator

To support a rehearsal period for the 13980-81
season

To support the position of full-time general
manager

To support the new positions of publieity
coordinator and administrative director for the
Arthur Hall Afro-American Dance Company for the
1981-82 season
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Takel's Moving Earth

i
Ka NY

New York

Kal Takei's Moving Earth

New York NY
Kathryn Posin Dance
Foundation

New York NY

| Kentucky Dance Council

Louisville KY

Kinetikos Dance Foundation
Los Angeles CA

Kipnis Mime Theatre
Brooklyn NY

Liga Estudiantes de Arte
de San Juan
San Juan PR

Lola Montes Pdn. for Dances
of Spain and the Americas
Los Angeles CA

Loz Angeles Ballet
los Angeles CA

Luboviteh Dance Foundation
New York NY

Lutoviteh Dance Foundation
New York NY

Mandala Folk Dance
Ensemble

Cambridge MA

Mirgalit Oved Dance

Theatre Foundation
L93 Angeles CA

fﬁ?garet Jenkins Dance
Studio

sﬁQ-Francisco CA

To support the full-time position of company
administrator for Hannah Kahn and Dancers during
the 1981-82 season

To support the creation and rehearsal of a new
choreography by artistic director Kei Takei for
the 1981-82 season

To support a new work choreographed by Keli Takel
for the company for the 1980-81 season

To support a new work by Kathryn Posin for the
company

To support Helen Starr as the repetiteur of the
Louisville Bailet Company

To support the creation of a new work by Romnie
Brosterman, Dance/LA's artistic directoer

To support a series of performances for the
company in New York City

To support four weeks of rehearéal for the
Ballets de San Juan in preparation for the 1980-
81 "Nutcracker"

To support a rehearsal period prior to the
company's 1981-82 home season

To support the staging of "Coppelia" and "Les
Sylphides™ by Alexandria Danilova

To support the extension of home seasons,
promotion of regional tours, and involvement in
community projects

To support the positions of a development
officer, bookkeeper, and special projects
coordinator for the company

To support a director of reglonal development
for Mandala

To support a new work by artistie director
Margalit Oved

To support the creation and expansion of a
recent work by Margaret Jenkins entitled "Red,
Yellow, Blue™ for the studio
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5,000
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Maria Benitez Spanish
Dance Company
New York NY

Martha Graham Dance
Company
New York NY

Martha Graham Dance
Company
New York NY

Martha Graham Dance
Conmpany .
New York NY

Maryland Dance Theater
College Park MD

Mid Man Dance Foundation
New York NY

Mid Man Dance Foundation
New York NY

Nevada Dance Theatre
Las Vegas NV

New Dance Theater
Denver cC

New Dance Theater
Denver Co

New Jersey Ballet Company
West Orange NJ

New Jersey Ballet Company
West Orange NJ

New York Baroque Dance
Company
New York NY

New York Baroque Dance
Company
New York NY

To suppert the expansion of the company's
repertory

To support a rehearsal period for the company in
preparation for its 1980-81 season and
Choreographer's Series

To support the salaries of the techniecal staff
and the advertising and promotion costs for the
1981 New York City seascn of the company

To support the creation of a new work by Martha
Graham for the company

To support the company's production of major
performances in Baltimore, Maryland, and
Washington, D.C.

To support the new position of a permanent staffl
administrator for the Joyce Trisler Danscompany

To support the salary of Milton Meyers as the
new artistic director for the Joyce Trisler
Danscompany

To support the extension of the rehearsal and
performance season of the company

To support the positions of administrative
director and administrative assistant for the
Clec Parker Robinson Dance Ensemble during the
1980-81 season

To support new choreography, master
instructions, and a paid rehearsal periocd for
the Cleo Parker Robinson Dance Ensemble during
the 1981-82 seascn

To support the addition of "Valse Fantasie' and
John Tara's "Design with Strings"™ to the
company's repertory

To support a series of repertory presentations
of the New Jersey Ballet Company during the 1980~
81 season

To support the creation of a new Baroque opera-
ballet

To support the poaition of part-time
administrator

()

L}
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New York City Ballet

New York NY

New York City Ballet
New York NY
New York City Hispanie~
American Dance Company

New York NY

New York City Hispanie-
American Dance Company

New York NY
North Carolina Dance
Theatre

Winston-Salem NC

North Carolina Dance
Theatre
Winston-Salem NC

Oakland Ballet Company and

Guild

- Dakland CA

Oberlin Dance Collective
San Francisceo Ca

Ohlo Chamber Ballet
Akron QH

Qhio Chamber Ballet

Akron OH
Orchestai
New York NY

Cregon Mime Theatre
Lake Oswego OR

Oregon Mime Theatre

Lake Oswego OR

- DOriginal Ballets
Foundation

New York ' NY

Original Ballets
Foundation -
NEF York NY

To support a creative rehearsal period for the y/

maintenance of works by George Balanchine and
Jerome Robbins during the 1381-82 season

To support a creative rehearsal period for the
New York City Ballet's 1980-81 season

To support a rehearsal period for Ballet
Hispanico of New York

To support a two-week residency of Rallet
Hispanico of New York at the Symphony Space
Theatre in the spring of 1981

To support the North Carolina Dance Theatre in
its statewide performance season during 1380-81

To support a rehearsal period for the company
prior to the 1980-81 season

To support the restaging of Bronislawa's "Les
Noces," by Irina Nijinsk Raetz

To support the creation of new works by the
company's resident choreographers Brenda HWay,
Kimi QOkada and Erie Barsness

To support a new ballet by Merce Cunningham to
be choreographed for the company

To support a rehearsal period for the
maintenance of existing repertory and a home
season

To support the staging of an existing work
entitled "Silence is Safe" by Marcia Plevin for
Diane Germaine and Dancers

To support the creation of a new mime by
artistie director Francisco HReynders

To support the position of assistant mahager

To support the Feld Ballet in its 1980-81
performance season at the new Elgin Theater in
New York City

To support a rehearsal period for the Feld
Ballet prior to the company's season at the
Elgin Theater
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Pacific Northwest Ballet
Seattle WA

Pacific Northwest Ballet
Seattle Wa

Paul Taylor Dance Company
Kew York NY

Paul Taylor Dance Company
New York NY

Pennsylvania Ballet
Associaticn
Philadelphia PA

Pennsylvania Ballet
Assoclation
Philadelphia Pa

Pennsylvania Ballet
Association
Philadeliphia Pa

Philadelphia Dance Company
Philadelphia PA

Philadelphia Dance Company
Philadelphia Pa

Philadelphia Dance Company
Philadelphia PA

Pick=-Up Performance

Company

New York NY
Pick-Up Performance
Company

New York NY

Pittshurgh Ballet Theatre
Pittsburgh PA

Portland Dance Theater
Portland OR

Ram Island Dance Company
Portland ME

To support the initiatien of a repertory
performance season in Tacoma, Washington

To support the position of full-time lighting
designer to work with the production manager and
starf

To support the creation of new choreography by
the company's artistie director Paul Taylor

To support a self«produced seascn at the City
Center Dance Theater in New York City for the
Paul Taylor Dance Company

To suppert two new ballets--one by the company's
artistic director Benjamin Harkarvy, and one by
guest choreographer Peter Anastes

To support an eight-week rehearsal peried

To support salary expenses of the Pennsylvania
Ballet during its home performance season

To support the position of company manager for
the 1980-81 season

To support a new work for the company by guest
choreographer Gene Hill Sagan

To support expansion and development of
administrative personnel for the 1981-82 season

To support the position of a full-time manager
for the cowmpany

To support the ereation of a new work by David
Gordon, artistic direetor of the company

To support a rehearsal period for the
maintenance of the company's repertory

To support an eight-week rehearsal period for
Cirque Productions

To support the expansicn of the company's home
season in Pertland and include some regional
performances in New Hampshire



ertory Dance Theatre

Rép uT

Salt Lake City

Beperbory pance Theatre
salt Lake City Ut

,10q§ Rio grande Union

 New York NY
» 9003 Rod Redgers Dance Company
New York KY
»000 Rodeo ex Machina
Santa Monica CA

Roxanne Dance Foundation
» 000 New York NY

San Francisco Ballet

, 008 Association
San Frangisco CA

,000
San Francisco Ballet
Association
San Francisco CA

,000
San Francisco Ballet
Association

500 San Francisco CA
San Francisco Dance
Management

,100 San Francisco CA

. San Franeisco Dance
900 Spectrum
1

San Francisco CA

TR

Sidewalk Dance Theatre
Knoxville T

,000E

Theatre Flamenco of San
Francisco

San Francisco CA

o Trisha Brown Company
- New York NY

To support the full-time position of director of
development for the company

To support a collaborative concert performed by
the company with the Chiidren's Dance Theatre,
and a "Historical Retrospective of Modern Dance”

To support a new work by artistiec director
Douglas Dunn for his company Douglas Bunn and
Dancers

To support the expansion of the company's home

season through the addition of performance weeks

To support the positions of company manager and
bookeeper

To support the position of full-time
manager/administrator for the Roxanne Dance
Foundation

To suppori a new work by co-artistice director
Michael Smuin, the staging of George
Balanchine's "Stars and Stripes,™ and the
addition of Jiri Kylian's "Return tc a Strange
Land " "

To support the company in its expansion of its
home season, and increase the number of "run-
out" performances

To support an eight-week rehearsal period

To support the new position of general manager
for the company, and for a project of the
Margaret Jenkins Dance Company and the Oberlin
Dance Collective

To support a rehearsal period

To support the company's home season in-
Knoxville and performances and short residencies
in other major Tennessee cities

To support the company's rehearsal and
performance at the Vietoria Theatre in 1981

To support a collaboration between artistie
director Trisha Brown and post-modern architect
Frank Gehry .
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Trisha Brown Company
New York NY

Twyla Tharp Dance
Foundation
New York NY

Twyla Tharp Dance
Foundatien
New York NY

Twyla Tharp Dance
Foundation
New York NY

Twyla Tharp Dance
Foundation
New York NY

United Mime Workers
Champaign IL

Valerie Huston Dance
Theater
Santa Barbara CA

Viola Farber Dance Company
New York NY

Vicla Farber Dance Company
New York NY

Viola Farber Dance Company
New York NY

Washington Ballet
Washington c

Zivili Kolo Ensemble
Granville oH

Zivili Kolo Ensemble
Granville OH

To support a rehearsal period for the
maintenance of repertory and to re-werk oclder
dances

To support a new full-time positicn of rehearsal
assistant for the company

To support an eight-week intensive rehearsal
period

To support two new works by artistic director
Twyla Tharp for the cempany

Te support the company in the production of its
second Manhattan season in 1681

To support a2 creative rehearsal period for the
company

To support the creation, rehearsal, and
production costs of a new work to be
choreographed by the company's resident
chorecgraphers

To support the creation of a new work, the .
restaging of an existing work, and a video dance
by artistie director Viola Farber

Toc support a new work by the company'!s artistice
director Vicla Farbper

To suppert a home residency in New York City for
the Viola Farber Dance Company as well as
performances in Queens, Staten Island, and

Brooklyn

To support the creation of a new work by the
company!'s resident chorecgrapher Choo San Goh

To support a new work by artistie director
Pamela Lacko Kelley

To support the coordination and choreographing
of the materials gathered by the company during
its recent concert tour in Yugoslavia

TOTAL FOR GRANTS TO DANCE COMPANIES

179 GRANTS 2,9'
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pance/Film/Video

jmerican Authentic Jazz
pance Theatre

yew York NY

erican Dance Asylum
pinghamton NY

American Dance Festival
purhazm NC

trohdiocesan Communication

Center
san Francisco Ch

Arts Resources in
Collaboration
New York NY

Blumberg, Skip
New York NY

Childs, Lucinda

New York NY

Comfort, Jane C.
New York NY

Dance Theatre Workshop
New York NY

Goldberg y dane
New York NY

[ 3
Greenfield, Amy
New Yory NY

Gross, Sally

s ) Hew York NY

“New York NY

To Suppbrt a documentary film which will feature
the works of choreographer Pepsi Bethel

To support production of a multi-media dance
event entitled "The Parking Ramp Dance 1981,"
incorporating the choreography of Lois Welk and
the visual art of Mary Ross

To support a graduate-level dance/television
workshop under the supervision of Emile Ardolino

To suppert Video Free America's service of
videotaping the work of Bay Area dance companies

To support the creation of video dance works in
collaboration with choreographers Catherine
Turocy, Diane MeIntyre, and Peter Sparling

To support the documentation of choreographer
Pill Irwin's dance work

To support the documentation of wofks by
choreographer Lucinda Childs

To support completion of the dance film “For the
Spider Woman® '

To support the workshop's ongoing "Dance/Video
Acceas" project

To support the reproduction and editing of video
tapes made at the "By Word of Foot; Tap Masters
Pass on Their Tradition® festival in Qetober

To support completion of the film entitied
t3plos for Women™

To support completion of the film, "Stopped in
Her Tracks”

To support documentation of the work of 20
choreographers performing in the Dancing in The
Kitchen Series

14,500

3,500

10,000

6,000

5,000

5,000

8,000

5,000

13,000

6,100

5,000

1,000
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International Dance
Counecil
New York NY

Jaroslow, Risa and
Schreiber, Naney
New York NY

Le Messurier, Claire E.
New York NY

Los Angeles Area Dance
Alliance
Los Angeles CA

Majigiza, Miinzi
QOakland CA

National Dance Institute
New York NY

New York, Research Fdn. of

the 3tate University of

Albany NY
Schwartz, Michael A

New York NY
Slyde, Jimmy

Hanson MA

Snyder, Allegra and
MacDonald, Annette C,
Pacific Palisades CA

WGBH Educational
Foundation
Boston MA

Walberg, Bettiy
Soquel CA

) -

. 40—

To support the presentation of an International
Dance Film and Videotape Festival and Conference
in New York City in June 1981

To support completion of the film, "Rites of
Passing®

To support production of five programs of "The
Camera in the Body's Hands"

To support the establishment of a Dance/Video
Center under the aegis of the LADA

To support documentation of "Oranmujan - Warrior
of Ife," choreographed by Deborah Vaughan

To support completion and editing of a short
film .

To support a documentary of the SUNY Dance i
Festival, "The Early Years: Ameriean Modern
Pance, 1900 through the 19301s"

To support the creation of a video piece in
collaboration with chorecgrapher Trisha Brown

To support production of a videotape featuring 1
tap dancer Jimmy Slyde, for use in master

classes for teachers and instructors of tap

dance

To support completion of a documentary film on

the work of dance artist Mary Wigman

To support the dance project of the WGBH New
Television Workshop

To support creation of a video film on the use
of music in making dances

TOTAL FOR DANCE/FILM/VIDEOQ

25 GRANTS 2C
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: onsors of
%I;c al Companies

000 §

‘;;da Center for the Arts
and gumanities
Co
da
00 & Mva
Asla Society
New York NY

ooo § -
k. california at Los Angeles,
©  Regents of the University

: of
300 | Los Angeles ca
Century City Cultural
Comigsion
)00 Los Angeles _CA

Clark Center for the
performing Arts

200 New York NY
i Community Services
Brooklyn NY
344
Dance Concert Soclety
St. Louis MO
300
Detroit Council of the
irts
; Detrott MI
110 ¢

Grand Valley State College

Allendale MI
300 | -_
Haleakala

New York NY

300 —_—
Kinetikos Dance Foundation

%ééﬁ#ngeles CA
ﬁ@{tb Carolina Arts
Rale;gh NC
l®ens Cultural

?QQiation
Shing NY

To support the presentation of the Cleo Parker
Robinson Dance Ensemble

To enable the Performing Arts Program fo present
a series of 50 performances by Asian artists
residing in New York City

To support the presentation of at least two
local companies on UCLA's Dance Series

To support the presentation of a local folk
dance festival

Te support the presentation of local New York

companies on the center's performing arts season

To support the presentation of local companies
on the Brooklyn Center for the Performing Arts
Great Artist Series

To support the presentation of local companies
on the St. Louis County Dance Festival

To support the presentation of local dance
companies at the Music Hall Center for the
Performing Arts

To support the presentation of local companies
on the Chamber Dance Repertory Season at Stage
Three

To support the presentation of local

experimental choreographers and companies in the

Dancing in The Kitchen Series
To suppert the presentation of a showcase of

local choreographers

To support the presentation of five North
Carolina dance companies’

To support the presentation of local companies
in "Dancelebration 81"

2,71
14,000

22,000

2,980

30,000

10,000

12,000

3,597

15,000

3,000

4,500

7,500
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School Distriet #1

To support the presentation of Oregon Mime

Portland CR Theatre
TAG Foundation To support the presentation of local companies i
New York RY in the Dance Umbrella
TAG Foundation To support the presentation of the Dance 3
New York NY Umbrella
Triangle Dance Guild To support the presentation of the Easy Moving :
Raleigh NC Company
TOTAL FOR SPONSORS OF LOCAL COMPANIES 17 GRANTS 19;
Grants to
Dance Presenters
Archdioscesan To support a contemporary art center which will
Communication Center provide low-cost performance facilities for the
San Francisco CA dance community oh a regular basis

To support a major promotiocnal effort on behalfl Hl

Brooklyn Academy of Music
Brooklyn _ NY

Brooklyn Academy of Musie
Brooklyn NY

Cunningham Dance
Foundation

New York NY

D.C. Wheel Producticons
Washington e

Dunham Institute for
Intercultural Communication
East 3t. Louis IL

Institute for Art and
Urban Resources
Long Island City NY

Inter-Media Art Center
Bayville NY

of Balleb America, "A National Celebration of
Dance"

To support artist fees for the academy's Post-
Modern Choreographers Series

To support the use of the Cunningham Studio as a
low-cost presentation space for dance companies

Te support publicity, promotion and management
services, and the costs of making the studio
available at a low rent for rehearsal and
production

To support the administrative-production costs
of "Katherine Dunham's Golden Anniversary
Tribute Festival®

To supp